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Abstract:

Modern Chinese writer Yu Dafu continued composing classical-style poems during his whole life, claiming
himself to be “a man infatuated with a skeleton.” This research interprets Yu’s lyricism as a stylistic manifestation
of his personal and national anxieties that were stimulated by the transition of Chinese culture into modernity
during the first half of the twentieth century. By examining Yu’s self-representation as a displaced loyalist both in
his verses as well as in real life, this study argues that Yu’s loyalist rhetoric is profoundly politicized and
aesthetically nuanced. It signifies a Chinese writer’s psyche troubled by the menacing power struggles in the modern
discourse.
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Dr Haosheng Yang, Ph.D (Harvard University), is an associate professor of Chinese at Miami University.
Specializing in modern Chinese literature and culture, Yang has published dozens of articles and book chapters in the
field. Her English monograph A Modernity Set to a Pre-Modern Tune: Classical-Style Poetry of Modern Chinese
Writers (Brill, 2016) provides an in-depth study of the classical-style poems of the most iconoclastic May Fourth
writers and highlights modern Chinese authors’ engagement with traditional lyricism as their critical response to the
sociopolitical turbulence of twentieth-century China.
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