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Date: July 3 (Wed) /p #:= * = p (B8 =)
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Topics on Premodern Literature, History, and Philosophy (I):
Rituals and Philosophy in Pre-Qin Era
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“The descendant of Tang performs music to bring forth those who will soothe us with wishes fulfilled”:
An Explication of the Ritual Background of the Ode “Nuo” (301) in the Eulogia of Shang, with a Side
Discussion on How the Song People Perpetuated Sacrificial Offerings to their Shang Ancestors by
Using the Rites of Zhou
LIU Yongjia %l i (HKU)
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A Study of the Relationship between "Cheng" and "Shen Du" from the Inner Aspect of “Inner
Sincerity Expressed Externally”
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11:00-12:30
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Topics on Premodern Literature, History, and Philosophy (II):
Multifaceted Han Dynasty: Ritual System, Literature, and Sculpture
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The Meaning and Influence of Tsao Bao’s Enactment of Rituals in Eastern Han Dynasty
KAN Xiaoyang & % (PKU)
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A Further Study on the Textual Features of Liuxiang’s ShuoYuan as a Kind of Political Advice
Writing
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A Study on the Shape of the Dagger Thrown by Jing Ke in the Han Dynasty Stone Portraits
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Topics on Linguistics Linguistic Structure and Its Implications
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Prof. LIU Hongyong ¥/#3 ¥k (UM)
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The Phenomenon of Abbreviation of Discontinuous Construction and Its Psychological
Mechanism

< PAN Yaoyao %33 (UM)
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The Presence or Absence of "de(¢7)" in the "NP + de + VP" Structure at the Subject Position in
Mandarin

< WANG Han 31 & (UM)
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The Impact of Cognitive Functions on Tone Merging: Evidence from Macau Cantonese

15:30-15:45 Refreshments % ¥x

Panel #4 G~ 4. F = v
Topics on Locality (I): Hong Kong as a Space for Discourse Formation
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Chair 33 4 : Prof. LI Guohua % W& #3# (PKU)
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Intersection and Interaction : Hong Kong in 1948 and the Criticisms of Peoples Literature and
Art Series
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“Talents and Beauties” in War: The Powerless Nationalism and Masculinity in Hong Kong’s
Mandarin Anti-Japanese Films of the 1960s
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Yesi’s Food Poems and Experiences of Crossing the Boundaries




< WONG Shing Kit § & # (HKU)
VH/M AR CwmERT R (eF)
Genre, Self and Dialogue: On Dung Kai-cheung's Novel "Mingzi"
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Topics on Premodern Literature, History, and Philosophy (I1I):
Literature in Wei, Jin, Sui, and Tang Dynasties
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Prof. Olivia MILBURN 3 %% %32 (HKU)
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From "Wasteland" to "Famous Capital": The Transformation of the Meaning of "Luoyang" in
the Literature of Eastern Jin and Southern Dynasties
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Infinite Spread: On the Stories in Tang Dynasty Stories
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“Changes” in Ming and Qing Periods
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The Status Changes of History Records and Han History: Focus on the Phenomenon of
“Selecting Texts from History Records and Han History” in Ming Dynasty
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The Multifaceted Construction and Turning of Capital Poetry in Ming Dynasty
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Chinese and Western Perspectives on Li Zicheng in the Late Ming and Early Qing Dynasties
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Topics on Gender: Women’s Bodies and Identities
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Prof. YANG Binbin ##:# %# (HKU)
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/§ F%EP._ 2 r'{ﬁ_‘i rn_:é '? '%‘?Qﬁ% =
A Study of the Historical Reality of Wang Zhaojun in the Western Han Dynasty
XU Ning % % (HKU)
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The Illness Experience of Fung Siu Ching: Exploring Women's Culture in the Social Context of
Storytelling Listening

LEE Ting-xin % #-%% (NTU)
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Female Body, Hygiene, and Modernity: Feminine Menstrual Product Advertlsements in the
Twenties of Shun-Pao

15:30-15:45

Refreshments % &

15:45-17:35
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Topics on Locality (II): The "South" as a Lens
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Chair 3% A : Prof. LIU Cheng-chung it % %3 (NTU)

ZHOU Junrou % % 3 (PKU)
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Analysis of the Changes in Taiwan's Memory Narratives on the Year “1949” since the New
Century

HUANG Yen-chih § i i{' (NTU)

,gg%z’gl_?]‘ miﬁ? \_LY 5 qu_ TTJi mU |'$ é”‘:
Jade Dragon Snow Mountain, that Inside or Outside of the Painting: On Li, Lin-Can's
Travelogue of the Southwest and Study of the History of Chinese Painting

SU Xin g A (HKU)
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De-construct and re- construct “New South”: A Study of the Concept of “New South Writing
LI Shuyang % &3 (PKU)
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“The Sentimental South” and Affect Theory in Literature: A Study of Lin Zhao’s Chaoxi Tu
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Mini Talks ‘&3

Chair 334
Prof. LIN Pei-yin &% #i# (HKU)
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Liu Yu and the Literature that Created the Liu-Song

Prof. Richard Van Ness SIMMONS ¢ g =~ 3 (HKU)
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New Perspectives on Chinese Dialect History from the Tang to the Present

Prof. CHU Ming Kin % 4% ¥# (HKU)
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How did Southern Song Chief Councilor Wang Boyan Become a "Nefarious" Minister?
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Panel #1 #% < £ £ 3= -
Topics on Premodern Literature, History, and Philosophy (I):
Rituals and Philosophy in Pre-Qin Era
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“The descendant of Tang performs music to bring forth those who
will soothe us with wishes fulfilled”: An Explication of the Ritual
Background of the Ode “Nuo” (301) in the Eulogia of Shang, with a
Side Discussion on How the Song People Perpetuated Sacrificial
Offerings to their Shang Ancestors by Using the Rites of Zhou

CHAN Chok Meng f# % %
School of Chinese, The University of Hong Kong
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Abstract: The purport of “Nuo” 7% (Mao 301), first piece of the Eulogia of Shang in the Book
of Odes (Shijing % %) has long been considered abstruse, precisely because the identity of the
central figure in the eulogium—*“Tang sun” ¥ 3% —is open to discussion. Pre-modern
exegetists interpreted the term variedly as “Tang # (i.e., founder of the Shang dynasty) as



)

someone’s descendant” (Master Mao’s commentary), “grandson of Tang (i.e., Taijia = ¥ )”
(Zheng Xuan’s sub-commentary), and a direct descendant of Tang, specifically “the reigning
(Shang) king that presided over the sacrificial offering” (Zhu Xi’s collected commentaries) to
name a few.

The problem is that the Eulogia of Shang were believed to be composed from the mid-Western
Zhou onwards by descendants of the fallen Shang that ruled over the State of Song #* K], where
they continued to make sacrificial offerings to the deceased Shang kings. The general
understanding that the eulogium (song *“f) as a verse from was created and composed only in
the Zhou dynasty with no antecedent or counterpart in the previous Shang dynasty is enough to
rule out the possibility that “Tang sun” refers to any of the Shang kings. In addition, traditional
commentators often overlooked the crucial point that “Tang sun” came to the ceremony to offer
his assistance at the invitation of the host, the first-person plural “we” (wo ‘). Thus, it is
untenable to claim that the as the head of the royal clan, the Shang king carried out the roles of
host and assistant in the same ceremony, forcing us to review critically the prevailing
interpretations.

The study rejects previous interpretations of the “Nuo” and offers a new take on the identity of
“Tang sun,” while shedding light on the ritual protocols described in the ode. I first point out
three crucial aspects that were either ignored by or unbeknownst to most scholars: 1) In the Odes,
the word sun % can of course denote “grandson,” but more often than not it is used in the
broader sense of “descendant”; 2) the “Tang’s descendant” could make offerings to the ancestors
because he was from a bloodline maybe even nobler than the duke of Song; and 3) since the
ritual and musical practices described in the eulogium were formulated by the Zhou people, the
Song people merely adopted contemporary practices when making offerings to their Shang
ancestors, meaning any attempt to reconstruct the Shang rites based on the eulogium could only
be futile. At the end, I will explain the purport of “Nuo” by clarifying the identities of the host
and assistant: the former could only be the Lord of Song, who represented the collective “we,”
and the latter was likely to be among the direct descendants of Prince Wugeng # &, the last
heir apparent to the Shang throne. The prestigious bloodline of “Tang sun” was the very reason
he was (or they were) invited to help draw the ancestors down to earth to partake of the offerings
so as to secure their blessings for “all of us.”

Keywords: Eulogia of Shang, Odes of the Song State, Ritual Music of the Zhou Dynasty, do ut
des, Ancestor Worship
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A Study of the Relationship between “Cheng” and “Shen Du” from
the Inner Aspect of “Inner Sincerity Expressed Externally”

LIU Yongjia #|-< &
School of Chinese, The University of Hong Kong
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Abstract: In the ideological framework of early Confucianism, the concept of “inner sincerity
expressed externally” has great tension because it includes the two aspects of “becoming oneself’
and “becoming things”. On the one hand, it emphasizes the realization of individual life in the
physical and mental level. On the other hand, it also pays attention to the moralization effect of
the men of noble character in the world. It hopes to achieve the value of unity between self and
others through the realization of individual life. In the literature, this concept is often expounded
by the structural clue of “Cheng-Du-Xing”, which shows that “Shen Du” plays a crucial role in
this ideological structure. This article focuses on the inner aspect of “inner sincerity expressed
externally”, combined with relevant texts and unearthed literature, trying to clarify the position
of “Shen Du” in this ideological framework, and what kind of relationship with “Cheng”.

Keywords: Inner Sincerity Expressed Externally, Becoming Oneself, Becoming Things, Shen
Du
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Topics on Premodern Literature, History, and Philosophy (II):
Multifaceted Han Dynasty: Ritual System, Literature, and Sculpture
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The Meaning and Influence of Tsao Bao’s Enactment of Rituals
in Eastern Han Dynesty

CHANG Yi-jan 3k % X
Department of Chinese Literature, Taiwan University
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Abstract: Wang Mang usurped the Han Dynasty, but Emperor Guangwu restored it. During
Emperor Chang’s reign, the establishment of rituals and the court’s review of the abuses suffered
by the Han Dynasty touched on the sensitive aspects of the ritual system in the Eastern Han
Dynasty. Those who discuss etiquette, such as Chang Chun, actively formulated the etiquette for
Emperor Guangwu; Tsao Chong directly suggested to Emperor Ming that “the Han Dynasty
should build its own etiquette”, which showed that the Eastern Han Dynasty urgently needed a
set of national etiquette. Against this background, Tsao Bao was ordered by Emperor Chang to
build a ritual system for the Han Dynasty. The significance was to complete the goal of building
rituals for the Eastern Han Dynasty, from which their authority was derive again. Based on the
twelve chapters of Shu Sun Tong’s “Han Yi” granted by Emperor Chang, he organized the needs
and formulated them into ritual items, taking the categories of rituals as longitude and the classes
from the emperor to the common people as latitude. By utilizing the Five Classics, prophecies,
and notes, he completed one hundred and fifty chapters of the book of national rituals. The
common people’s ritual system was also included, encompassing the coming of age ceremony,
wedding, funeral, and sacrifice. This was the first time in history that common people were
included in the national rituals. The fact that it is written on two-foot-four-inch bamboo slips
further signifies that the status of this ritual is as high as that of the Five Classics, and also shows
that the “New Rites” truly has the nature of a national constitution. However, the “New Rites”
failed, and the reasons can be divided into three categories. First, Tsao Bao’s family background,



academic, and official background. Second, Emperor Chang’s failure to make decisive decisions
promptly. Third, the content of the ritual was mixed with prophecies and notes. Although the
“New Rites” was not officially promulgated, Emperors He and Shun of the Eastern Han Dynasty
used it to perform the crown ceremony rituals. Its practice and influence can be seen in later
generations.

Keywords: National Ritual, “New Rites”, Common People’s Ritual, Usurper Wang Mang,
Derive Authority from “Tian” (%)
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A Further Study on the Textual Features of Liuxiang’s ShuoYuan
as a Kind of Political Advice Writing

KAN Xiaoyang B %%
Department of Chinese Language and Literature, Peking University
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Abstract: ShuoYuan is not just a collection of events and quotations, or a miscellaneous
biography, as it has the feature of political writing. Each chapter of ShuoYuan is interspersed
with political commentary, which is similar to the historical temperament of Liuxiang’s political
articles. The content of ShuoYuan intentionally highlights the virtuous historical figures such as
Guanzhong and Yanzi, constantly presenting the story and conversation between wise officials
who are good at advising and the leaders, pointing to the main idea of using wise people to
admonish, reflecting the author’s intention to construct the image of loyal people admonishing,
seeing the book as a potical advice writing. ShuoYuan advocates that “De” comes before “Li”
and “Xing”, the emphasis on “Jian” as “De” and the refering “De” to the kinship political and
religious norm can complement Liuxiang’s political opinions in his articles and his criticisms
towards the ancestor’s ritual. At ShuoYuan’s theoretical level, it is consistent with Liuxiang’s
thought in his political ariticles about the social reality. Moreover, as a kind of admonition letter,
ShuoYuan also inherits characteristics in terms of chapter and structual form from some “Zi”
books containing political treatise that were created by specified people in Qin and earli Han
dynasty, which deserves attention in the generation and development of Confucian “Zi” books
in the Western Han Dynasty.

Keywords: Shuoyuan, Liuxiang, “Zi” Books, Political Advice Writing
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A Study on the Shape of the Dagger Thrown by Jing Ke
in the Han Dynasty Stone Portraits

ZHONG Hong 4£7
Department of Chinese Language and Literature, University of Macau
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Abstract: There are a total of fourteen examples of Han portrait stones that record the story of
Jing Ke's assassination to the king of Qin, mainly distributed in Shandong, Sichuan, and Jiangsu,
and the time of imaging was concentrated in the Eastern Han Dynasty. The content of the
painting mostly shows the moment when Jing Ke throws his dagger into the pillar. The end of
the dagger is often decorated with flying tassels. Considering the concealment and risk of the
assassination, it is not reasonable to attach a tassel to the dagger, and there are also differences
in the records of the text and pictures. Through a comprehensive investigation of archacological
results, texts and images, the specific shape and production of the dagger used by Jing Ke is
revealed, with a view to making reasonable supplements to the gaps in the text's specific material,
style, shape, etc., and the differences between images and texts It reflects the values of the Han
people and the reconstruction of cultural memory. In terms of historical facts, the dagger used
by Jing Ke may have been a short sword shaped weapon made of iron or alloy materials, and
considering the concealment of the assassination operation, it cannot be adorned with tassels.
The Han portrait stone depicts the story of Jing Ke's assassination on Qin, with a total of eight
examples engraved with tassels on it. In fact, it presents a rich dynamic and complete story
through a static moment, and has regional characteristics, concentrated in Shandong and Sichuan.
Its main function is to highlight the visual effect and guide viewers to stimulate cultural memory,
jointly complete interaction, and convey the Han people's pursuit of immortality, reverence for
Shangyi and righteousness, and educational expectations of "warning the world of evil and
showing the future of good".

Keywords: Han Dynasty Portrait Stone, Jing Ke Assassinated King of Qin, Dagger Shape
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Abstract: Discontinuous construction refers to a frame structure composed of discontinuous
entity components and empty slots, which often generates new continuous constructions through
abbreviation, and there is usually a varying degree of semantic differentiation between the
abbreviated construction and the original one. In the past, there have been many unsystematic
case studies on the evolution of discontinuous constructions. This paper takes "Fei...Bu-ke",
"Shi...De", and "Ai/Gai...Jiu..." as examples to explore the psychological mechanism behind the
evolution of non-continuous constructions from the perspective of abbreviation. The research
shows that the abbreviation of non-continuous constructions is influenced by the capacity of
working memory and the efficiency of information encoding, which is more evident in oral
communication. Specifically, when the length of discontinuous constructions exceeds the limit
of working memory, adjustments need to be made in form: either reducing the length or adjusting
the structure so that it can be encoded twice or more. In addition, whether the abbreviated
construction can be completed into the original construction depends on the conditional
probability of the occurrence of the omitted item under the condition of the presence of the
preserved item.

Keywords: Discontinuous Construction, Abbreviation, Gestalt Psychology, Working Memory,
Information Encoding
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Abstract: This paper explores two types of sentences in Mandarin where a subject-predicate(S-
P) structure functions as the subject. One type is where the S-P structure directly serves as the
subject, forming a S-P subject sentence (NP + VP1] + VP2). The other is where the nominalizer
"de" is embedded within the S-P structure to form a "NP de VP" subject sentence ([NP de VP1]
+ VP2). This paper conducts an in-depth exploration of the syntactic differences between this
two types of S-P subject sentences, as well as the syntactic motivation and functions of the
nominalizer "de". The main conclusion is that the instability and ambiguity of the "NP + VP1 +
VP2" is the primary reason for the mandatory use of "de". The use of "de" results from the
competitive and complementary relationship between constructions that can be formalized as
"NP + VP1 + VP2", which collectively enrich the language's expressive capacity.

Keywords: S-P subject sentence, "NP de VP", Nominalizer "de", Ambiguity
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Abstract: Cognitive functions, such as attention and working memory, have been demonstrated
to be associated with tone processing. However, it remains unclear how these cognitive functions
contribute to the process of tone merging. In Macau Cantonese, three pairs of tones are currently
undergoing or have completed merging, exhibiting different rates and ranges of merging within
the speech community, providing a valuable model for investigating this issue. Through an AX
discrimination task, reading task, and a series of cognitive function tests, we examined the
differences in cognitive performances among individuals distinguishing different tone pairs, and
explored the correlations between various indices of tone processing and cognitive functions.
The results revealed that the completed merging of the T2/T5 pair showed no significant
correlation with cognitive functions in their perception and production distinctions. The T3/T6
pair, with an intermediate merging speed, exhibited a significant positive correlation between
cognitive functions and both their perception and production. In contrast, the T4/T6 pair,
characterized by a slower merging speed, showed a correlation only on the perception side. This
study’s findings suggest that cognitive functions have different effects on tones at different
stages of the merging process, influencing their perception and production in distinct ways. The
results contribute to a novel perspective on the origin of tonal variation and the relationship
between perception and production.

Keywords: Attention, Working Memory, Speech Perception, Speech Production, Tone
Processing, Tonal Variation.
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Abstract: Hong Kong in 1948, because of its special political and cultural environment, became
a space for responding to the turning point of the civil war between KMT and CPC, and dealing
with the structural issues of the post-war literary landscape. It was in this context that People s
Literature and Art Series was established. The critique of “reactionary intellectuals” ( " » # ~
4 ) and “subjectivists" ( " i g | %) in this journal was a self-conscious action of the left-
wing writers in Hong Kong. It was rooted firstly in their positive response to Mao Zedong's
analysis of the situation, but also in the historical task of the former members of the Southern
Bureau (¥ % = > &) to free themselves, and ultimately to select the typical representatives of
literature and art in the Nationalist Region for criticism on the basis of the overall post-war
literary landscape and their personal grudges. It marked a turning point in modern Chinese
literature.

Keywords: People’s Literature and Art Series, Hong Kong, Reactionary Intellectuals,
Subjectivists
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Abstract: In the 1960s, Hong Kong’s rightist film companies, like Shaw Brothers (HK) Ltd.
and Motion Picture & General Investment Ltd., produced many Mandarin-language films with
anti-Japanese themes to gain market dominance in Taiwan. These films, which promoted
nationalism with Taiwan’s political slogan of “Opposing Communism and Fighting Soviet
Russia,” were regularly given the Golden Horse Award by the Chiang Kai-shek government.
Meanwhile, the so-called political films achieved great success at the Hong Kong box office
despite the colonial government’s censorship in the Cold War.

This article explores the aforementioned film genre into three sections. Firstly, the article places
Mandarin anti-Japanese films in the 1960s Hong Kong within the history of Chinese-language
films from Taiwan, Hong Kong and mainland China, to highlight the former’s production
strategy through comparative research. Based on one representative film, Sun, Moon, and Star
(Xingxing yueliang taiyang, 1961), this article uncovers the narrative structure through the
methodology of film measurement and archives research, to examine the cooperation and
contradiction between Hong Kong and Taiwan in filmmaking during the Cold War. The last
section uses film and poster analysis to investigate the wartime adaptation of Mandarin Duck-
Butterfly stories. This type of film seems to weaken ideological propaganda with the soft
masculinity, however the commercialized femininity in films maintains the capitalist patriarchal
film industry and the male dominated nationalist discourse.

Keyword: Anti-Japanese Films in Hong Kong, Patriarchal Film Industry, Gender Discourse,
Nation-Building
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Abstract: Most theses analyze Yesi’s food poems from the perspectives of postcolonialism and
cross-culturalism, suggesting his attitudes toward the Hong Kongese culture. However, by
delving into Yesi’s conception of poetry, he preferred disengaged poetics rather than intrinsic
ones. Yesi’s poems featured multilevelness due to his circuitous writing style, which refrained
from typical characteristics such as hybridity, nativeness, and boundaries. The thesis attempts to
analyze how Yesi developed a lyrical and critical writing method through foods, transforming
traditional reflection on subjects during the transition of history. On the one hand, the thesis
explores Yesi’s motivation for food poems based on his conception of poetry, further connecting
with his perspectives of the outer and inner forms. On the other hand, the author tries to analyze
Yesi’s imagination of boundaries and attempts of intervention and disengagement based on his
food poems, suggesting how the astatic and unending aesthetic influenced historical and cultural
fields of Hong Kong.

Keywords: Cross the Boundaries, Foods, Reflection on Subjects, Aesthetics of Disengagement
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Abstract: Hong Kong writer Dung Kai-cheung's novels have always navigated between reality
and fiction. He frequently utilizing techniques such as simulation, parody, displacement, and
metafiction to deconstruct concepts of gender, city, object/self, and others, experimentally
challenging the boundaries of the fiction’s form, earning him the reputation as "Hong Kong's
alternative miracle". His novel "Mingzi", according to the author, continues and extends the
exploration of body and soul from his "Trilogy of Spiritual History", and ushers in the science
fiction writing of his " Posthuman Comedy", marking a pivotal turning point.

"Mingzi" is divided into three parts, each depicting the relationship and lives of different fathers
and their existing or non-existent children. The first part, written in the form of memoir/personal
essays, depicts the everyday life experiences of the "I" narrator and his son "Guo" during their
growth, expressing the joys and bitterness of parenthood. The second part fictionalizes a
biographical account of the French philosopher Descartes, and a dialogue between Descartes
and his deceased "daughter" Francine. The third part narrates the "I" narrator receiving a reborn
doll that one day suddenly gains a soul and grows up to become the son "Hua", who then begins
to write letters to the father about his life after entering university.

The overall structural design of "Mingzi" exhibits a unique genre experimentation, with the
subject matter of "children" being a focus that Dung Kai-cheung had not previously emphasized
in his writing. The writing often serves to reflect on the self and the world, exhibiting a dialogical
quality. This paper will first outline Dung's genre awareness and related works, and then analyze
"Mingzi" with genre, self, and dialogue, ultimately summarizing the pivotal significance of this
novel.

Keywords: Dung Kai-cheung, "Mingzi", Hong Kong Literature, Genre. Self-Writing
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Abstract: Luoyang (/% I#), the capital city of the Western Jin Dynasty, had already fallen into
decline after the Disaster of Yongjia (- &.2. §*). During the Eastern Jin and the early Song
period, Luoyang was regarded as the "old capital" by literati, a place linked with legitimacy and
emotional attachment. However, Luoyang was also the northern boundary of southern regimes,
a frontier where canghuang (g 7-) dwelled and military activities took place. Nevertheless,
since the Qi and Liang dynasties, literary writings chose to overlook the reality of Luoyang,
“Jingluo” (. ;%) was suspended in the history and text, shielding it from the turbulent reality,
portraying it as an eternally prosperous capital city. From the Jin and Song to the Qi and Liang
dynasties, the transformation in the literary significance of the "Jingluo" space is certainly
related to the Qi and Liang literature's imitation of the old themes of Han and Wei yuefu (3 &)
poetry. However, to trace the origins of this transformation, one cannot overlook the changes in
the political landscape between the North and the South and the shifts in the cultural psychology
of the people at the time.

Keywords: Luoyang (;% F$), Wasteland, Famous Capital, Jiankang (3£ %)
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Abstract: This article will be an attempt from the perspective of the history of Chinese novels
or the theory of novels, to explain the "travel" characteristics of the texts developed in Tang
stories. First, this article explores how people in the Tang Dynasty read stories of the same
generation and how they presented their understanding of the meaning of "] 35." itself; secondly,
it analyzes how people in the Tang Dynasty retelled similar novel themes and then replaced the
original versions. Compared with previous scholars' examination of the "skills" and
"storytelling" situations of Tang stories, the author pays more attention to how these Tang stories,
shaped by their authors, spread among contemporary creators, and how they are spread through
the creator's vision. Reading/comprehension", or even "retelling/replacing", thus forming an
intertextual and flowing pattern. The purpose of this article is not only to reveal the trajectory
and diversity of the themes of Tang stories, but also to observe later the characteristics of the
stories themselves and how to reveal the cultural significance of Tang stories in the history of
Chinese stories.

Keywords: Tang Stories, Reading, Retelling, Replacement, Meta-Fiction
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Abstract: Before the Tang Dynasty, the status of Han History was lower than Six Classics and
far superior to the History Records. In the middle and later period of Ming Dynasty, the
phenomenon of “selecting texts from History Records and Han History” and its thought
prevailed, which made the status of History Records surpass that of the Han History, and the
status of History Records and Han History were exchanged. In the late Ming Dynasty and the
early Qing Dynasty, Qian Qianyi took History Records as the “classics” and Han History as the
“history”, reflecting the “identity” change of History Records and Han History under the
influence of “choosing texts from History Records and Han History” in Ming Dynasty, which is
a deeper expression of the status change of History Records and Han History, thus opening a
new era of historiography in Qing Dynasty.

Keywords: Ming Dynasty, History Records, Han History, Status Change
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Abstract: As an ancient capital of the Five Dynasties, Beijing's image and status as the capital
city were established during the Ming Dynasty. After the relocation of Yongle, the new system
of the capital city led the poets of Ming Dynasty to transform the "Wang Qi" theory of Jinling,
and with the help of Han Fu resources, the standardized image system and the identity of court
officials were used to build a prosperous atmosphere of "prosperous land", establishing Beijing's
orthodox position in the history of the capital city. In addition, the poets of Ming Dynasty also
strengthened the cultural impression of the capital city with the "scenic spots" landscape, as
evidenced by the symbolization of the "Eight Spots" and numerous climbing activities. The
Imperial Capital Chapter, as a classic example of capital poetry, sparked a wave of recitation in
the Ming Dynasty and gradually integrated into the creative experience of the poets of Ming
Dynasty, showcasing the internal evolution of the capital literary ecology. In the mid to late Ming
Dynasty, outside the mainstream of the "centripetal" driving force in the capital, some literati
exhibited a distinct "centrifugal” tone, demonstrating the potential diversion of elite resources
and providing another perspective to examine the local development of modern literature.

Keywords: Ming Dynasty, Beijing, Capital Poetry, The Imperial Capital Chapter
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Abstract: In 1644, the peasant rebels led by Li Zicheng (1606-1645) entered the capital of the
empire. Chongzhen (1611-1644, r. 1627-1644), the last Ming emperor, chose death on Meishan
over capitulation, marking the end of an era. After only 41 days, however, Li retreated after a
string of defeats. While Chinese literati recorded this transition, European missionaries in China
also wrote about these changes in the power structure. In the absence of a united narrative, the
authors were able to write their own perspectives on the power shift. A comparative analysis of
Chinese and Western historical texts written by Chinese and European authors in the late Ming
and early Qing periods reveals stark contrasts in the portrayal of Li Zicheng. This study seeks to
examine the variety in these portrayals and the external factors that shaped the authors’ narratives.
It will also provide a nuanced view of the diverse perspectives these authors held on the religious
and political dynamics during the Ming-Qing transition.

Keyword: Li Zicheng, History Writing, Ming-Qing Transition
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Abstract: The Han Yuan Emperor period when Zhaojun was sent to the border with the nomads
is over two thousand years old. Zhaojun's character image has also undergone two thousand
years of accumulation. This paper first sorts and analyzes historical, apocryphal, and note-taking
novel literature in order to observe how people have "dressed up" Zhaojun over the past two
thousand years. Only the "Han Shu," "Han Ji," "Hou Han Shu," and "Luoyang Qielan Ji" in the
Tang dynasty's history books have relevant records of Zhaojun. Among them, the first three
history books and the apocryphal and note-taking novel "Qin Cao", "Xi Jing Zai Ji", and "Shi
Shuo Xin Yi" from the Han-Wei Six Dynasties period help later generations understand the real
image of Zhaojun in history. The "Han Shu" narrates briefly, but provides the basic situation of
Zhaojun's departure to the border and her name and background. It is on this basis that later
generations have revised and supplemented the Zhaojun story.

Keywords: Wang Zhaojun, The Western Han Dynasty, Han Shu, Hou Han Shu, Qin Cao, Xijing
Zaji



FF 2 AR EBR F R AL
The Illness Experience of Fung Siu Ching: Exploring Women's
Culture in the Social Context of Storytelling Listening

XU Ning # %
School of Chinese, The University of Hong Kong
AEAF? TR

FR: AP ARG FRETRY 0 *ﬁﬁ'l’iﬂ‘#’”‘* IR R g KA
im0 1L B ER AR R R AR G LA & AT
A2 A gEAR& M 2 BBk s fE o SBrE § - IE vk L’“] R eh M Ry B
B U - SR EARd AL éi@lwvm s ¥ = 2 G i EAPY R A
%‘f@a‘é”“\ BRAeT 0 AR b B RApERT A8

A iEAE &Y Fl\f‘j_fb?]‘ %m%%oﬁ’ﬂé oy kv EBLAEY 3@ RO
REFERE > S5 - fAAEL R ik ]“*i\v%m&l%ﬂ‘r?wp I NS
Flir e “Se L7 TZ:I;H?%“@ L A e A2 saEd 2R
AP ABaEtEfRY ARG AEA ALY R A o

M4t s 4 A F R LR Lo

Abstract: In the narratives surrounding the life of Fung Siu-ching, a prominent talented female
figure during the late Ming period, certain versions include depictions of her engagement with
storytelling listening during her final illness. The symbolic representation of recreational
practices as a means of therapeutic relief signifies women's self-alleviation, while the omission
of this detail in other texts reflects the discriminatory attitude of literati towards women's literary
taste. Story-telling performances, a distinctive form of entertainment prevalent in Ming-era
households, served a dual purpose. On one hand, it was utilized by officials and moralists as a
propagandistic tool to promote female virtues, while on the other hand, it facilitated the
construction of women's private domain within the family structure through flexible forms of
consumption. Within this domain, affluent female patrons and lower-class female performers
established interclass connections through the consumption of folk entertainment. Meanwhile,
the development of tanci relied on the dynamic interaction between oral and written traditions,
resulting in the emergence of a unique genre that both expressed female emotions and catered
to female interests. Hence, it becomes apparent that "women's culture" in modern China cannot
be equated merely with the "talented women's culture" delineated by traditional literati, but
rather represents a product borne out of the collective agency of diverse female agents in shaping
their spiritual world within the context of urbanization.

Keyword: Talented Woman, Feng Xiaoging, Storytelling Performance, Tanci Fiction, Women's
Culture
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Abstract: In twentieth-century Shanghai, "women" and "physiology" became a new code for
commercial opportunities. In traditional Chinese society, where "menstruation" was once
considered a "hidden ailment"; however, a discussion about it started to appear publicly in
newspapers, pharmacies, and hospitals began fully selling menstrual products for women, with
advertising playing a prominent role in promotion. The effectiveness of advertisement not only
reflects the purchasing power of the masses but also indirectly shows consumer acceptance and
life experiences, showcasing the era's characteristics.

This study focuses on newspaper advertisements in the Shanghai Shun-Pao (¢ 3F) from 1920

to 1929. It aims to observe the transformation and changes in the dissemination of messages
related to the "women/female body" and "menstruation" hygiene products in Shanghai during



this decade. The content is divided into three chapters: In the first chapter, the presentation of
menstrual pad advertisements in the Shun-Pao is examined. In the second chapter examines the
connection between “advertisements” and “women” focusing on the example of Kotex, the most
successful brand in terms of sales and advertising at that time. Kotex interpreted the product
through various intriguing character portraits, imbuing menstrual pads with new significance.
The advertisements in the Shun-Pao during the 1920s extensively utilized character illustrations,
particularly fashionable modern women, to attract attention and stimulate purchasing desires.
As entertainment and information intertwined, and all domains tended towards centralization,
the basic structure of the public sphere underwent another transformation. Hence, in the third
chapter, this paper discusses how women convey/interpret and accept their daily medical
knowledge in the public sphere.

Most studies on women’s health and menstrual products primarily focus on publication like
Ladies' Journal (¥#-* 323%), and rarely using Shun-Pao as an example. From the expressions in
advertisements, both textual and visual, it becomes evident that the relationship between
advertisers and recipients (women) is exceptionally close. Advertisers gradually balanced their
advertising content with the popularization of menstrual pads. They no longer needed to
introduce them regarding hygiene or usage methods repeatedly. Instead, they tended towards the
societal demand for "modernity," designing menstrual pads for “modern women”. Shun-Pao was
the largest public sphere at that time, showcasing the development and changes within the public
sphere. Its role in disseminating information about "menstrual pads" and breaking taboos holds
practical significance.

Keywords: Menstruation, Female, Shun-pao, Modernity
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Abstract: The year '1949,' as a key temporal marker of the political division between Mainland
China and Taiwan, has solidified into a distinctive concept within the realms of politics, history,
and culture on both sides of the Straits. It pinpoints the specific historical reasons for the
separation of the two sides of the Taiwan Strait. Also, it encompasses the contrasting postures of
the two sides in their respective scrutiny of the year '1949' during the intense interaction over
the past 70 years or so. On a diachronic level, the drastic transformations of Taiwan's society are
also reflected in the stages of concealment, eruption, and cooldown of the '1949' memory
narratives. In this process, 'mainland China' has always remained latent in the text as an
indispensable 'other' in Taiwan's narrative on '1949'. This paper firstly examines the formation
and discussion of '1949' as a 'key year', to delimit the research timeframe to 'since the new
century', when a plethora of relevant texts began to emerge. Secondly, this paper further focuses
on the critical year of 2019 and the related '60-year cycle' publishing boom, discussing the
expectation of representation and the demand for identity that these reminiscent texts project
onto '1949'. Finally, the paper will analyze the situation of the narratives after the fervent
discussions surrounding '1949' up to the present day. Among them, this paper focuses on three
exhibitions and feature articles in 2019, arguing that the ‘1949’ narrative has cooled down in



Taiwan's cultural field and that a superficial trauma-healing effect has been temporarily achieved
in the last decade of artistic production and communal negotiation efforts. It reflects the more
pragmatic and localized emotional demands of the Taiwanese people, and a certain sense of
victimhood as the 'structure of feeling' of the people no longer points explicitly to certain pivotal
years of history, but rather towards the now tense present and the unpredictable future.

Keywords: 1949, Key Year, Memory Narratives
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Abstract: Li, Lin-can (1913-1999), a native of Hui County, Henan Province. In the late 1930s,
he studied at the Hangzhou National College of Art. During the Sino-Japanese War, he moved
with the school to Kunming. After graduating from the art school, he traveled extensively in the
mountains and rivers of Southwest China from 1939 to 1943. After the war, he came to Taiwan
with the Nationalist government in 1949 and subsequently served as a researcher at the National
Palace Museum until his retirement in 1984 during his tenure as vice director.

Overviewing Li, Lin-can’s research and writing, we could reveal that while his primary field
was the painting arts, much of his artistic contemplation surrounding the Jade Dragon Snow
Mountain was redefined after his relocation to Taiwan. This article is divided into two parts. The
first part focuses on Li, Lin-can’s writings about the Jade Dragon Snow Mountain, comparing
the versions completed during 1939-43 with those revised after his move to Taiwan. This
examination seeks to understand how Li, Lin-can integrated the inspiration gained from
observing the Jade Dragon Snow Mountain into the context of his research on the history of



Chinese painting. The second part attempts to explain how Li, Lin-can’s research on the history
of Chinese painting gradually took shape after his relocation to Taiwan. By delving into the
transition from employment at the ‘Central Museum’ to the ‘National Palace Museum’, it
examines how Li, Lin-can confronted the restructuring and planning by the Nationalist
government after their relocation to Taiwan, as well as how the author ‘reconstructed’ memories
through prose writing to reinterpret personal experiences on the Mainland China.

Keywords: Li, Lin-can, Lin-can s Southwest Travel Notes, National Central Museum, National
Palace Museum, Studies of Chinese Painting History
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Abstract: In recent years, the term “New South writing” has been created to encompass the
literary practices of the vast regions located further south than Jiangnan. It emphasizes its
departure from the traditional literary style of “Native writing” which is to some extent more
related to northern China, and calls for the attention of "the South of the South" which has long
been invisible in literary research history. This paper intends to discuss the geographical
coverage of “New South”, describe the anxiety of researchers of creating a new term, and search
the possibility of “New South” by analyzing some texts.

Keywords: New South Writing, Local Writing, Production of Knowledge, Chinese
Contemporary Chinese Literature.
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Abstract: In the existing discourse, Lin Zhao's Chaoxi Tu is often associated with the “New
Southern Writing” and “Dialect Writing” movements. However, when comparing it with the
southern narratives and language strategies of authors like Lin Bai, and Jiao Dian, if we explore
the relationship between words and objects, speech and text in the novel through intertextuality,
interpreting the potential and limitations of the dialect's “hidden system”, and, by standing in the
“contact zone”, focusing on the author's structural subversion of the “imperial eyes” towards
natural history and maritime exploration, we can move beyond the binary of reflection and
representation, thereby understanding Lin Zhao's efforts to construct a “Sentimental South”.
Within this web of sensitivity, adopting the “rhizome” and “affect” perspectives allows for a
deeper insight into the profound coexistence of animals and artefacts. The novel's dynamics of
“illness”, as well as the resistance of rhizome-deterritorialization against arborescence-
territorialization, places the “Sentimental South” within the nested storytelling and openness to
others. Here, “transculturation” is achieved as a subtle “I-he/she/it” interchange, thus revealing
the interaction between literary form and social context.

Keywords: Lin Zhao, Chaoxi Tu, The Sentimental South, Affect, Rhizome
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